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Abstract

This article aims at analyzing in a comparative perspective some beliefs related to Saint
John’s of Summer day and some customs performed on this day in a transitory cultural area
spanning Bulgaria, Romania, Serbia and Ukraine. The author tries to underline the connections
between Romanian and Slavic cultures visible at different levels like beliefs, customs, images and
symbolic representations. It is supposed that analyzed items belong to a common stock of beliefs
and reflect a similar system of representations relevant for identity of each ethnic group with some
lines of coherence as resulting from a presumable co-inhabitation.

Rezumat

Scopul acestui articol este de a analiza dintr-o perspectiva comparativa unele credinte
legate de Saint John’s of Summer day si niste obiceiuri care au loc in timpul acestei zile intr-o zona
culturala tranzitorie dintre Bulgaria, Romdania, Serbia si Ukraina. Autorul doreste sa sublinieze
legaturile dintre culturile romdnesti si cele slave vizibile la diferite nivele ca si credinte, obiceiuri,
imagini §i reprezentari simbolice. Se presupune ca elementele analizate apartin unei serii de
credinte si reflecta un sistem similar de reprezentatii relevant pentru identitatea fiecarui grup etnic
cu unele linii de coerenta rezultand dintr-o probabila coabitatiune.
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Cultural context

Romanian-Slavic cultural contacts have sparked the interes of numerous researchers who
analyzed ethnographical and linguistics aspects of a possible ‘co-inhabitation’ (Barbulescu 1906:7,
1929:20, Giurescu 1972: 32, Kernbach 1998:140, Patrut 1971:242, Russu LI.1981: 218), ‘co-
territoriality’ (Shevelov 1964: 252) of two ethnic groups. The last decades, the field has been
studied by border sciences like anthropology and cross-cultural studies in complementary
approaches. Remaining still a subject of academical controversies, the Romanian-Slavic cultural
relations and reciprocal influences found a rich and productive field of research. It is supposed that
manny beliefs and customs belong to paleo-Balkanic stock which was enriched by bogomilism and
transported by Church Slavic language to different regions from Bulgaria and Macedonia, Romania,
Serbia and Ukraine.

The summer agricultural customs span the period of summer solstice soon after seeding
until the first harvest. Customs of this cycle take place mainly in the field, on the streets of the
villages or in the woods and are connected to the first walks of the youth. Joyful dances and songs
are performed, and rituals of appeasing making better the spirits of fields, remembering traces of
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animism. This most intensive time of the cycle begins with celebrations corresponding to summer
solstice that have Summer Saint John’s day or John the Christener’ Head Cut in religious calendar
and cuckoo’s dumbing day in the popular one ( June 24" ) and ends by Saint Peter’s day (29 th of
June). The celebrations of the summer are marked by numerous agrarian rituals, folk beliefs and
magical rites performed either by collecting herbs, magical dances, ritual baths, and twisting
wreaths. Moreover, some wolves’ celebrations give coherence to time flowing marking ‘cosmical
horologes’ (Ghinoiu 1988: 236, Tolstaja 1995:32) in the popular calendar.

Midsummer — a celebration of love and flowers

Midsummer day is a holiday marking the summer solstice in the popular calendar as the sun
IS waning, the year is winding slowly tot he end of the year and the days are becoming shorter.
As a cosmical reflection on the earth of their agricultural work and animist vision on nature, the
Romanian and Southern Slavs, mainly Bulgarian and Serbs from the both banks of Danube perform
soon after summer solstice some ritual activities believed to bring hapiness in family and to enforce
the harvest.

The celebration has different names that overlap and varry in time as Dragaica, Enovden,
Krajlica or Sanziene', but the complex rituals performed have the same depictions and
functions.There is a geographical distribution of the terms: Dragaica/Dragaika®* are used in
Bulgaria and South Romania (Gheorghiu 1893: 106, Marinov 1891:253), Enovden or Sfintul lon de
Vara ‘Summer Saint John’s day’ (Ghinoiu 1988:108, Vasilieva 1980: 224) are Midsummer day all
over Bulgaria and Romania, the term Sdnziene is used in Northern Romania either for yellow
flowers, for wreaths made up of herbs and yellow flowers or for girls wearing these wreaths. The
terms craita/craiasa/ krajlica are used within Romania and Serbia to designate the yellow flowers
twisted in wreath and used for divinatory and magic practices. The name of Romanian Sdnziene
generated academic debates: it seems the fairies replaced an autochthonous goddess of vegetation
and the name was derived from Latin Sanctae Diana (Eliade 1993: 231, Poruciuc 2010:55-56,
Paliga 1989:141-149).

It is mainly a solar celebration and people believe that who sees first the sun dancing and
trembling should take a bath at the breakday to be healthy throughout the year (Ghinoiu 1988:244,
Kravtosv 1973:57, Stoianova 1972:84, Veseleva 2002: 139). The night of the bath is a wonderful
one: a celebration of charms, of girls and of love. It is believed the skies are open and the happiness
wonder across the earth. The girls are looking for yellow flowers to charm their beloved starting
with midnight.

In a song from Ukrainian Bukovina the entire mysterious picture shows the girl attraction to
the predestined husband:
¢ On Ivan’s day at midnight even the club rush bloosom/ Who found it that will live forever,//Ah,
on Ivan’s night I will get up early morning and I will take a bath in the dew/ To appeal the one who
I love. //While I will be bathing in the dew, the day will come/ And my beloved will never leave
me. / On Ivan’s day I took water and I washed my hands of Peter,/ I took with me that one long time
I have loved.//Ah. On Ivan day | took water to give it to my lover/ Don’t think to fall in love with
other girl.//Ah, in that garden the white cedar will bloosom,/ It seems beatiful girl you won’t be
mine / Why my beautiful lover don’t want to be mine?/ Then give me those herbs so I will forget
you. /1 will have those herbs near my fence,/ And soon after drinking on Ivan’s night suddenly you
will forget me! (Malkova Malevici 2004:176)

! Alike customs performed at Midsummer day are described in Ardaunov 1971-1: 204-209, Bérlea 1981: 407-408,
Budis 1998: 119, 231, Cantemir 1973 [1716]:185, Ciausanu 1915:31-33, Emilianova 2009: 295-301, Fochi 1976:116-
119, Ghinoiu 1996: 108-109, 2002:329, Ghinoiu et ali 2002: 223-226, Kravtzov 1973: 56-59, Marinov 1994: 655,
Pamfile 2001:65-67, Plotnikova 2004: 43-44, Pop .D. 1989: 14-18, Pop-Miculi 2006:66-83, Ssbotnikova 1998:152,
Shepping 2001:92, Talos 2007: 52, Veletskaia 1978:13-15, Veseleva 2002: 139-142,Vulcdnescu 1987: 399, 489-491.

2 Along the Danube in Bulgaria and Romania the name of celebration survived in toponymes. See Emilianova 20009:
295-301, Vulcanescu 1987:490.
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[Ha Isana onienoui nanopomo ysime,/Tomy paii na ceimi 6yoe,xmo mou ysim 3uatioe"//"Oi na
Heana 6CMHY paH0,8 pPOCi CKYynaioci,/Abu-m 6ynra momy muia,3 Kompum Koxaioci/Ak e poci
ckynatoci auwe cmene 30pemu,/To mui 1106Ka ne noxune,nomiti 6yde scumu./Oii na Heana 6ody-u
6pana,na Ilepma-m ci muna,/Taku-yu mozo nosepuyna,ujo-v dagno mobuna./Oii na Heana-m 600y
opana,0am nodxoeu numu,/Adu tioco ne kopmino 0o opyeux xooumu./Ou y meoim 2opooHuxy
3enenie mos,/30ae mu ci,pavinuii 1100K0, w0 He 6yoewr mos./Ou, K dce mu,avnuii 1H0OKo,He XOU
mos oymu,/To Oaii meni maxe 3inns,abu mi 3a6ymu./A 6 mene € make 3 Koo nepenasy,/AIk na
Heana ein"ew pano,3abyoew 6iopaszy.]

The first sequences of the custom depicts people taking ritual baths in the dew and gathering
flowers and herbs. In doing so, it is believed the girls will become beautiful and pure as fresh water.
In some Bulgarian and Romanian songs the girls look for hidden place next to the rivers, on the
meadows or open fields to take a ritual bath of dew:

‘Margita®and a shepherd: Early got up Margita lass, /early got up that day, on Yanevden,*/early got
up, early to go/in the field, in the dewy meadow, /to gather aromatic flowers, /to make a yanevden’s
bunch. /Saw her a shepherd with a curved shepherd’s crook, / and to Margita quietly spoke: / - Stay
a little, stay, Margita lass, /until I come with my curved shepherd’s crook, /to beat the dew on the
grass, /so you don’t moisten your white skirts, / so you don’t wet your yellow slippers. / Margita
quietly spoke: /- Hey shepherd, porous white cheese, /if | have been watching such, /I would have
gathered them in the sheep-pen. /Here comes a ploughman with a curved plough, /and to Margita
quietly spoke: / - Stay a little, stay, Margita lass, /so | could take my colourful goad, / to beat the
dew on the grass.” (SNU-2 :32)
[Bg. Mapeuma u osuapy:
Pano panu Mapeuma Oeeotixs, /pano pamu Ha Oew, Ha fHesleH, /pano panu, pano oa omuoe/
V nojiemo, y pocHo usaze, /0a Habepe yeeke Mupusiueo, /oa ysue auesckama kumxa. /Cveneda s
oguap ¢ kpusa ceza, /na Mapeumu nomuxom 2oeope: /- Ilocmou, nocmoti, Mapeumo Oegotixe,/
0o0e Odotida cac Kpusama 2e2a, /0a obusi poca no mpesama, /0a He pocuwl meou beau noau, /0a He
MOKpuwi meou xcvamu yexau. /Mapauma my nomuxom 2oseope: /- Eii oguapko, wiyniueo cupene, /
da bux s3ze maxeus 2nredana, /a3e oux eu nwvaHooop Habpana. /Eu ue ude opau ¢ Kpuso paio,
na Mapaumu nomuxom eoeope: /- Ilocmoil, nocmoti, Mapeumo Oegotixe, /0a cu 3ema mMos wiapeH
ocmeH, 0a obusi poca no mpesama. |

The same agricultural and pastoral vision on the world found in the carols create the scene in
which the beautiful girl Margita having the name of the flower and wearing white dress is protected
by the shepherd who wants to clean grass of dew. A ploughman is also expected in the field. As in
the spring rain invoking rites, in this custom are depicted magical dances and the preparation of the
bunches of flowers (Arnaudov 1971-1:207, Barlea 1981:407, Fochi 1976: 117, Plotnikova 2002: 44,
Vulcanescu 1987: 543).

A second sequence in the organization of the day is picking up the flowers, making bunches
and twisting them in wreaths. On one hand, it is believed that the herbs collected on this day have
the bigest healing force which will be lost by the suset and on the other hand the yellow flowers
have magic powers being used for learning news about marriage or protecting people against bad
spirits (Ghinoiu 1988:246, Vasileva 2002:141) :

Collecting flowers for this celebration implies the participation of people of different
professions and social statuses like maids, fortune tellers, witches as well as the fairies and saints:
‘Saint Ivan’s and Saint Peter’s flowers/Red on Saint Ivan’s day/ Blue on Saint Peter’s day/ Ivan
gathers them, gathers them/ And Peter twist them in a wreath, /lvan gathers them, gathers them,
/And he gives flowers / To his younger brother Christmas.” (available online at www
starisloveni.com.)

® The name is derived from Margarita, Margery, meaning daisy.
* Similar celebration dedicated to Summer Saint John’s day and implying ritual baths can be found in large cultural
areas under variants of names Bg. Enovden, Yanev, Rom. loan, Srb. lovan, Russ. Ilvan (Kupala).
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[Srb. Ivanjsko cveée petranjsko, /Ivanjsko cvece rujano, /Petranjsko cvece plavetno! / Ivan ga bere
te bere, /Petar ga plete te plete. /Ivan ga bere te bere, /Daje ga bratu do sebe /Svom mladem bratu
Koledu.]

Both practices of collecting and twisting wreaths are put under the protection of the saints
who mark the borders of the season -Saint John and Saint Peter. In Romanian and Slavic tradition, it
is believed the sun smiles in the sky this period (Georgieva 1993:20, Ghinoiu 1998:146, Vulcanescu
1987: 499). Notably, in the Serbian song, Saint Ivan collects the flower, Saint Peter twists them in a
wreath which is given to his younger brother- Christmas. This ritual of handling the wreath to
Christmas suggest the importance of the celebration in unifying the sacral moments of old year.
Significantly, the flowers known as yellow, change their color from Saint John’s day until Saint
Peter’s day from red into blue (Arnaudov 1971-1: 207, Vulcanescu 1987:543):

‘Gana gathers herbs: Mother speaks to Gana: - Gana, my child Gana, /why have night overtook you
on this day, on Enyovden, / with workers at the field, with mowers at the meadow? / Have you
dragged sheaves, have you burned stooks? / have you gathered hay, have you piled stacks? /Gana
speaks to mother: - Mother, dear mother, / when you are asking me, /I’1l tell you the truth: /I haven’t
dragged sheaves, neither have I burned stooks, / nor have | burned stooks with workers on a field; /I
haven’t gathered hay, /neither have I piled stacks, /nor have I piled stacks with mowers in a
meadow/ They met me, mother, my dear girlfriends, /and we went, mother, to a day Enyovden /on a
wide field to gather herbs, to gather herbs, to lure lads.” (Arnaudov 1963:368)

[Bg. I'ana 6epe 6unrxu: Mama I'anu oyma: I- Iane, cunxo ane, / wo cu 3aMpvKkHaia Ha OeH, Ha
Envosoen/ ¢ apeamu na nusa, ¢ kocauu 6 ausaoa? / CHonu 1u cu IAKIA, UIU KPbCMyu Kiaia,/
ceHo u cu bpana, unu kynu mpyna? /I ana mamu oyma./ - Mamo, muna mamo, / mu Koea me numau,
npaeo oa mu Kasxca: / He CbM CHONnu 6JIAK/d, HUMO KpbvCmyu Kidjla, / HUmMo Kpscmyu Kiajla c
apeamu Ha HUBA, / He CbM CeHO Opana, Hu Kynu mpynand, /Hu Kynu mpynaia ¢ Kocadu 8 iuaou./
Cpewnaxa me, mamo, moume Munu OpyxicKu, /ue xoouxme, mamo, Ha oeH mu Envoeden /6v6 none
WuUpoxo ounku oa cu bepem, /ounku oa bepeme, momyu 0a mamume. |

The scene displays aparently a dialog daughter -mother about agrarian works and it is built
up in an enumeration about what the girls should do. First of all, the mother asked the girl why and
where the night took her over and what she did. The verb implies an aditional meaning in
characterizing the the personage: she belongs to the demonic spirits of the night who took her over,
so she is chosen and taken in a nocturn experience. The dialogue contrast mother’s thoughts and
daughter confession unveiling gradually the real identity of the character: the essence of the texts
stays in revealing the condition of the girl - in the last lines about the maidens’ group aiming at
gathering herbs and luring lads is expressed her belonginess to the gentle fairies (Arnaudov
1963:367, Vulcanescu 1987:534).

In Bulgarian and Romanian beliefs, the ambiguity flower-girls-fairies is suggested by the
dance of flowers and herbs: at the dawns time they suggest a fight beween moon and sun, between
masculin and feminin in a vegetal marital ritual that keeps the cosmic and marital suggestions:

‘-Go away sun, come you moon/ and Sanziene subdue/ to grew them the flower flower/ yellow and
strongly smelling/ Let girls collect the flowers/ And put them in a wreath/ And put them on the hat
brim/ As flower bunch for coronation/ the seed to grow up/until autumn they enough breed [...] /-
Go away moon, come in sun/ Because we [lads] have a wish to get married/ The unpredestined
wreaths/ lay thrown under the chimney /Up to noon wearing the flag/The lads chase the hinds/
because those unadorned/ do not want be brides.” (Vulcanescu 1987:399).

[-Du-te soare, vino Ilund/ sanzienele imbund/sa le creasca floarea floare/ galbind
mirositoare/Fetele sa o aduna/ Si le pund in cunund/ Sa le puna la paldrie/ struguri pentru
cununie/boabele sa le rasteasca/pdn’ la toamna sa -nmulfeasca [...] - Du-te lung, vino soare/ Ca
tragem la-nsurdatoare/ Cununile neursite/zac sub hornuri azvarlite/ Pdnda’mniez cu steagu-n
frunte/trec feciorii dupa ciute/c-alde alea nedirese/nu vor sa fie mirese 1]

The poem was recorded in South Romania, county Gorj, in an ethographic field work and has a
dialogic structure.First part is interpreted by girls, in the evening, when the preparations for

86



Studii de stiinta si cultura Volumul X111, Nr. 2, iunie 2017

gathering flowers start and has ritualic character. The scene depicts girls’ invocation to moon to
come and tame the powerful yellow flowers as the maidens gathering to collect and to twist them in
a wreath in order to enrich and rape the seeds. The second part has the opposite meaning
representing the lads’ aspiration to marriage, it is performed the second day in the morning and has
the function to ironize the maids failure in getting married. The fade crown-wreaths lying thrown
under the chimney are the metaphor of this. The motives does and ritual hunting from the carols
function here together with another symbol of wedding and kaloushari -the flag. If the maidens are
the goddesses of the moon, the lads are solar knights. The last part is an ironic lad’s repartee to
solemn behaviour of girls. Above all the scene is a joyful dialog expressing attitude to marriage
between grils as rational and lunar characters and lads as solar dyonisiac and whisper the stances of
love ritual in the bif frame of nature.

Premarital ground works are suggested by the girls’weaving practices in Bulgaria and
Romania where the girls — as well as the flowers used for wreaths - work with threads to weave s
shirt for Sun:

‘lana, Sanziana!/ lana weaves and adorns/ And for wedding get prepared/ She weaves flex and silk/
To make for Sun shirt/ Thread with thrown silk/ To make for Sun homespun coat!” (Pamfil 2001:
59-71).

[lano, Sanziano! / Tese lana, dichiseSte/ Si de nunta se gateSte/Tese in Si cu matase/Lui Soare
camasel Fir cu ibriSin/ Lui Soare/Zdabun! ]

The initial adressing formula combine a Slavic name lana with a Romanian one. As well as
in carols the girl weaving indicate marital preparations but her groom is the sun to whom she
dedicates her work- the shirt and the coat.

The custom of weaving wreaths in Bulgaria and Romania also involves divinatory
practices: the girls twist wreaths and put them on the in a cauldron or on the , adorn the houses and
children’s heads.

interpreting the guessing practice the direction and the forms are very important: if the
wreaths drown it means unhappiness; if the crown floats on the water, it forecasts luck. The twist is
also taken to the cattle pen or under the pillow in order to see the beloved. It is also believed the
wreaths protect all members of families against illness and they are put at the borders of the villages
to be blessed by priests, at the doors to bring fruitfulness and in the hair to bring health.

Aditionally, in Romania, Serbia and Ukraine (Ghinoiu 1988:356, Kravtsov 1976:59-60), in
the afternoon of the same day, magical dances supposed to enforce the harvest are performed in the
grain field by girls and men disguised in bride and groom costumes. The ceremony remembers the
ancient practices through which the protecting deities of harvests were invoked to care of the grain
field wearing crowns made up of ears while were dancing and fighting. It is believed the young girls
dancing in the field have the magic force of spreading healthy energies and strengthening the grain
ears. Their crowns have rounded shapes, while men’s crowns have the the form of the cross. It
suggests the marital, sacral, and solar implications. The crowns resemble the wedding in the church
and by shape the sun while the dance performed in the time of grain maturation induce them the
force to survive over summer.

Agrarian and heroic vision are combined in the dance and the duel of scythes among the
girls insinuate the Diana Goddess’ fight with priest-king, Rex Nemorensis to drive away the
enemies and anticipate the fate of the grain which has to die by being transformed into bread.
However, the ritual contains magical forms connected to the signification of the last ears, called the
‘beard of the earth’ (Ghinoiu 2002:329, Veletzkaia 1978:13) to the conservation of the last vegetal
sample of the agrarian cycle (‘the golden woman’, the last sheaf) (Grushko& Medvedev 1995:129-
130, Kravtsov 1976:60, TaloS 2007:47) and the mace of the wheat (Kravtsov 1976:61, Vulcanescu
1987: 555) .

A ritual of purification is made at the end of the wheat harvest on two different days, the
one on the day of solstice, and the second one later, on Saint Peter’ day called the ‘roaming with the
torch’ (Ghinoiu 2002:315, Plotnikova 2004:69, Vasileva 2002:143). Bachelors go on the top of the
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mountain and rotate the torches in the direction of sun’s motion reminding the solar practices
suggested by fire performed from Christmas to autumn.

Conclusions

Expressing the ‘revenge of our non-Latin stock of beliefs’ (Blaga 1973:48) the customs and
practices performed on Saint John’s day display pre-Christian images and the names of the
celebration are more connected to flowers and wheat wreaths.

Top summer holidays are celebrations of flowers, harvest, herbs and love combining
guessing rituals with magical dances meant to protecting people against the illness and the wheat
against bad sprits and insects. Moreover, Midsummer day is a feast of love and inducing fertility to
wheat ears by circular movements expressed in round shapped dances.

At symbolic level, feasting at the moment of cutting the wheat suggest a spiritual
transformation to enjoying the result — the bread- round like the sun.
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